
 

From stage to airwaves: Players prepare for radio productions 
 

The past few months have seen Broadway shut down, film premiers cancelled, concerts 
postponed and television production grind to a halt. The entertainment industry is, for the first 
time in decades, near a standstill. However, in this time of prolonged isolation and speedy Wi-Fi, 
creatives have been finding ways to spread their art through new, ingenious avenues. Musicians 
host gigs on Instagram live. Casts reunite over Zoom. Movies premiere on Netflix.  

In this same vein, Staples Players are reuniting after a prolonged absence to create 
safe, professional entertainment from the comfort of their own homes, airing beloved 
audio-dramas straight to the ears of Westport and beyond.  

“In this unprecedented year, Staples Players is proud to plan a season of radio plays for 
our loyal audiences,” staplesplayers.com reads, thanking its audience for their continued 
support.  

This series of radio plays will be varied in order to appeal to a wide range of listeners. 
“The Wizard of Oz” will air on Oct. 25, followed by “Pride and Prejudice” on Nov. 8, “It’s a 
Wonderful Life” wrapping up the season for a holiday special on Nov. 22.  

The selection of plays feels undoubtedly retro, with source material dating back to 1939, 
1813 and 1947 respectively. This vintage theme is reflected in the production process, creating 
an air of authenticity for the Players themselves. 

“The radio shows are really done as if they were made in the fifties,” Camille Foisie ’21 
said. “We turn our cameras off and broadcast through Staples’ radio station. The crew makes 
the sound effects too, to fill in the atmosphere of the story. It’s really unique.”  

Foisie is slated to play Dorothy in “The Wizard of Oz” and Lady Catherine Debourgh in 
“Pride and Prejudice.” David Corro ’21 will be playing Mr. Darcy alongside Foisie, and cited a 
new, unique audition process as a major change to the structure of Players in the pandemic.  

“The audition process was done virtually and with voice rather than the typical in-person 
dance and singing auditions,” Corro said. “In radio, I focus completely on the vocal aspect of 
acting and create a unique voice for every character, because physicality isn’t important 
anymore.”  

Geno Heiter, WWPT-FM advisor and radio production teacher, will aid in the airing of the 
radio productions. He describes his behind-the-scenes work as “a spread out game of Mouse 
Trap,” involving a tangle of cords, microphones and audio interfaces that all lead to the WWPT 
control room.  

“WWPT brings people together,” Heiter said. “That is what we do.” 
Despite these huge technical changes, Players are treating this production just as they 

would any other, focusing on technique and connecting with their characters across airwaves.  
“My process for these shows hasn’t really differentiated from my typical acting process, 

just with more emphasis on bold characterization,” Emily Desser ’22 said. “You have to be able 
to substitute the visuals that are typically created onstage solely with the use of your voice. You 
have to help the audience transport into this narrative.”  

Although it is an adjustment for the actors, participants are still enthusiastic about the 
radio shows.  



 

“The productions are so different from the norm, but that’s what’s so exciting about 
them,” Foisie said. “These productions are so different, and the process is so unique, but it fits 
this time. As much as this year is different, I wouldn’t want it any other way.”  
 
 
 


